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prs long legs of Thin 
Lizzy’s Phil Lynott 
could soon be seen 
supporting the weight 


of a Japanese guitar.. 


Lynott, for so long a 
player and a praiser of 
Fender basses, was ap- 
proached around the 
time of the recent Lizzy 
Japanese tour by two of 
the major manufactur- 
ers in Nippon — Ibanez 
and Yamaha — and 
seems impressed by 
their enterprise. 


Lynott finst thumped out 
the bass runs on a Ricken- 
backer, which he gave up 
when sweat dribbled off his 
chin and _played hell with 
the pick-ups, and started a 
long association with Fend- 
er. He still uses the Ricky 
when he wants a different 
sound in the studio, but it’s 
the sight of the Thin Lizzy 
leader with a Fender slung 
around his neck we're 
accustomed to. 

Of Fender he says: “ They 
are like the Mercedes, which 


is a good, strong, reliable 
car, You can go flasher, like- 
a Roller or a BMW; there’s 
a lot better and a lot tack- 
ier, but the Merc is there in 
the upper regions.” 

Now, though, Ibanez and 
Yamaha have st in, 
obviously seeking the Lyn- 
ott stamp of approval. 

“They gave me guitars 
and I think the Japanese 
will come up with some- 
great lines in the future, 
particularly in basses, which 
will give Fender a run for 
their money. The Japanese 
seem to be going out of 
their way to get people with 
names to play their guitars. 
Ibanez gave me a couple of 
instruments, and say they 
will make anything up to 
my specification, and want 
to use me in advertisements. 
I mean, it’s not as if I’m 
entirely unknown as a bass 
player.” 

While it may be the case 
that Lynott will switch to 
Japanese, he continues to 
“mess about at home” on 


| the Rickenbacker. 


His love of the old Ricky 
seems strange, however, 
when you consider he’s 
something of a dynamic 


Lynott .. . “I’m not constantly aware of carrying a lot of money around my neck”. 


ESE WOO LYNOTT | 


Phil Lynott has stayed loyal to Fender, but 
now, as he tells KEVIN BLACK, the Japanese 


‘are interested. 


player, usually giving his 
stage guitars a fair hammer- 
ing. 

“T have a love-hate rela- 
tionship with guitars,” he 
told me. “I find the Fenders 
sturdy on stage. I get car- 
ried away in the excite- 
ment of the moment, fling 
her up in air, and some- 
times the roadie will catch 
her. I’m not one of those 
guys constantly aware of 
carrying a lot of money 
around my neck.” 

In fact it would be fair 
to say Lynott has only really 
“cared” for two guitars: an 
old Precision, which was 
stolen from a van at the 
Marquee, and the other 
which was*ripped off in Los 
Angeles. On that occasion 
Phil made a- personal plea 
through the newspapers and 
radio that it was a guitar 
that meant something per- 
sonal to him and if it was 
returned, he'd stump up 


“$2,000 and no questions 
asked. He got the guitar 
back, but when the returner 
asked for his two grand, 
Lynott told him: “ You're 
lucky to be walking out this 
hotel alive.” e 

With the revelation that 
the Japanese are sniffing 
around Lynott’s heels, I 
asked Phil this week if he’d 
test the new £290 Aria PRO 
Il Trisound bass. The Jap- 
anese Arias are making a 
name for themselves in Bri- 
tain, posing a threat to the 
‘dominance of Gibson and 
Fender. Already musos of 
the calibre of Jack Bruce, 
Gerry Cott, Alan Jones, 
-have been used to advertise 
the brand. 

Phil had the bass_ for 
about a week in London’s 
Good Earth Studios and 
here’s what he had to say: 


ee FpRoM any bass guitar I 


want to be able to 


get the fundamental bass 
sounds. I also like to go ex- 
treme , to get a lot of top 
and a lot of raunchy feel 
and lots of original sounds. 

“With this particular 
bass, the deciding factor is 
what else you could buy for 
£290, to check what other 
guitars you can get in that 
price range. When I first 
started, £290 would have 
been a lot of money. 

“Well, first the Aria’s 
bridge-piece, which I like. A 
bridge-piece shouldn’t give 
you too much bother, once 
you've set the intonation, al- 
though I’ve changed it on 
one of my Fenders for a 
Badass. The bridge-piece 
has always been a weak 
spot on Fenders, but again 
it’s a delicate part of any 
guitar, but this Aria bridge- 
piece looks sturdy. 

“T like the guitar strap 
holders and the neck. The 
neck’s a little smaller than 
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the Fender and the action on 
the strings is lighter. I have 
mine_a little higher because 
I hammer the guitar a lot. 
I think I could batter this 
bass, but not ultra-heavy, if 
you -understand what I 
mean. 

“The Aria looks well, but 
brown’s not my colour. I 


ike black guitars, but this 


has a nice shape and finish 
to it. The pick-ups seem a 
bit weird, being different 
heights, and I think they 
could have taken a bit more 
care there. With some of 
the adjusting screws on this 
guitar you neéd two Phillips 
screwdrivers, and I think if 
you’re going to compete 
with the big boys, you 
should have standard fit- 
tings throughout. 

“T don’t like the machine- 
heads; they look like imita- 
tions or their own make. I 
don’t think they are Grover, 
the big heads, which mean 
yous make adjustments edas- 
ily. 

“The control switches are 
well’ protected; you can’t 
knock them off accidentally, 
I always find that if there’s 
too much fancy work around 
the controls it’s more of a 


studio guitar, When you’re 
gigging and rushing be- 
tween numbers, it can be 
awkward if there’s too much 
involved in the controls. 

“To me this Aria looks 
like a stage guitar, but I'd 
favour brighter markings on 
the controls so you just 
need a quick look down. 

“My overall impression 
is that I like this bass a 
jot. If it’s value for money, 
it wouldn’t be a bad guitar 
to start on, but, as I say, 
I'd like to know what other 
guitars you can get at this 
price. Anyway, the bass 
feels right to me; it feels 
like a good all-purpose gui- 
tar.” 


Specifications of the Aria 
PRO II Trisound are: 

Contoured ash body 

Maple-walnut transmit 
neck 

Rosewood bridgeboard 

22 nickel silver frets 

820mm medium _ scale 
length 

Double-coil MB-II pick-up 

2 volume controls 

2 tone controls 

Dual sound switches 

Marketed by Gigsville, 
Hendon, Middlesex 


